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D-re-A-mi-N-gl-Y

Jane Stanley
Text by E.E. Cummings

Instrumentation
Mezzo Soprano
Piano (also finger cymbals)

Percussion:
* Vibraphone
* (laves

* Tam-tam

* 2triangles + gong (see below)

* crotales (or possibly pitched gongs, tbc with Magda)

* possibly a small suspended gong for carrying at the end

Score:

This is to be treated flexibly, and is an approximate representation of alignment
between the three players. The parts should ‘co-exist’ freely, rather than
attempting to strictly follow alignment as represented in the score. Often it may
be necessary for a player to look ahead to the next page (eg. M.S. from pages 11-
12) while the other players continue to finish their lines.

Notes for Mezzo Soprano:
In general, delay pronunciation of consonant word-endings until the end of a
phrase.

Notes for Percussionist.:

1) Set-up for gong and triangles:




to Emilia Sitarz, Barbara Kinga Majewska, and Magdalena Kordylasiviska
D-re-A-mi-N-gl-Y
I: D-re-A-mi-N-gl-Y (Opening Processional)
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pp P 4 bouyant, cheeky
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molto vib, close to a trill, embellishing
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I piano playing high active phrases
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l vibraphone (arco)
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